city, but had ambitions to become a writer. He was to draw on memories of Bradford in
many of the works he wrote after he had moved south. As an old man he deplored the
destruction by developers of Victorian buildings such as the Swan Arcade in Bradford
where he had his first job.

Priestley served during the First World War in the 10th battalion, the Duke of Welling-
ton’s Regiment. He was wounded in 1916 by mortar fire. In his autobiography, Margin
Released, he is fiercely critical of the British army and, in particular, the officer class.

After his military service, Priestley received a university education at Trinity Hall, Cam-
bridge. By the age of thirty he had established a reputation as a humorous writer and
critic. His novel Benighted (1927) was adapted into the James Whale film The Old Dark
House (1932); the novel has been published under the film’s name in the United States.

Priestley’s first major success came with a novel, The Good Companions (1929) which
earned him the James Tait Black Memorial Prize for fiction and made him a national
figure. His next novel, Angel Pavement (1930), further established him as a success-
ful novelist. However, some critics were less than complimentary about his work, and
Priestley began legal action against Graham Greene for what he took to be a defamatory
portrait in Greene’s novel, Stamboul Train (1932).

He moved into a new genre and became as well known as a dramatist. Dangerous Cor-
ner (1932) began a run of plays that enthralled West End theatre audiences. His best
known play is An Inspector Calls (1946), later made into a film starring Alastair Sim,
released in 1954. His plays are more varied in tone than the novels, several being in-
fluenced by J.W. Dunne’s theory of time, which plays a part in the plots of Dangerous
Corner and Time and the Conways (1937).

Many of his works have a political aspect. For example, An Inspector Calls, as well as
being a “time play”, contains many references to socialism - the inspector was an alter
ego through which Priestley could express his views.

During World War II, he was a regular broadcaster on the BBC. The Postscript broad-
cast on Sunday night, through 1940 and again in 1941, drew peak audiences of sixteen
million; only Churchill was more popular with listeners. But his talks were cancelled.
It was thought that this was the effect of complaints from Churchill that they were too
left-wing; however, Priestley’s son has recently revealed in a talk on the latest book be-
ing published about his father’s life that it was, in fact, Churchill’s Cabinet that brought
about the cancellation by supplying negative reports on the broadcasts to Churchill.

Priestley chaired the 1941 Committee and in 1942 he was a co-founder of the socialist
Common Wealth Party. The political content of his broadcasts and Priestley’s hopes of a
new and different England after the war influenced the politics of the period and helped
the Labour Party gain its landslide victory in the 1945 general election. Priestley him-
self, however, was distrustful of the state and dogma.



Patrick’s interest in technical theater lead to voice-over work and, now, acting.
He is proud to be part of this production and its excellent cast and crew.

PAULA GILBERT (Sybil Birling) has a variety of interests including her con-
tinued and pleasurable association with The Vortex (18 years) and Austin Habi-
tat For Humanity, on whose board she sits as the homeowner representative.
Paula’s stint with Different Stages goes back to 1981-82 with the production of
The Tempest on 6th Street. A few of her favorite roles since Iris the Goddess and
a Wasp in Wasp Chorus for The Wasps, Fanny in On The Verge,Lady in Orpheus
Descending, Carol in Talking With, the mother in Appointment With Death, and
Mrs. Holly in Suddenly Last Summer. Thank you again, Norman, for all my fun
throughout the years!

AMY LEWIS (Edna) is a graduate of McMurry University with a BFA in act-
ing and directing with a minor in lighting. She has appeared in many shows in
the four years she has lived in Austin including, Bitten a Zombie Rock Odyssey,
Bride of Slapdash, and The Automat with Loaded Gun Theory, Dracula at the
Bastrop Opera House, Sordid Lives, Picasso at the Lapin Agile, All in the Tim-
ing, Sister Mary Ignatious Explains it All For You, Time Flies, and Shakespeare
in Hollywood with Sam Bass Theatre, The Laramie Project with City Theatre,
What I Want Now, Playboy of the Western World, The Hollow, and Mrs. Bob
Cratchit’s Wild Christmas Binge with Different Stages.

GARRY PETERS (Inspector Goole) has been acting primarily in the Austin
area for over eight years - performing on stage, in film, and in animated produc-
tions. He previously appeared in the Different Stages production of Molly Swee-
ney (Mr. Rice). Other theatre work includes Still Fountains (Shannon Burke),
American Misfit (as George Washington and other characters), The Road to
Wigan Pier (where he wrestled Margaret Thatcher), Hedda (Judge Brack and
Aunt Julie), and Billy Budd (Capt. Vere). Among his feature film credits are
the features /2 Year Movie (directed by Richard Linklater), Mars (delivering
lines in Russian), The Life of David Gale (where he can be seen on the cutting
room floor, opposite Kevin Spacey), and Master of the Game (voted audience
favorite at the Austin Film Festival). He has also appeared in the shorts Death
Ranch, Perils in Nude Modeling (a winner at the HBO Comedy Arts Festival)
and Gay by Dawn, among many others. Garry’s (disembodied) voice can also
be heard in the animated shorts, Flatland: the Movie (starring Martin Sheen and
Michael York) and Present Distress (as the Moon); the computer game Free-
lancer; and animes Zaion and Birth. His most recent artistic achievement was
walking through Central Park and Times Square yelling “The mushrooms are
real!” to promote the new computer game Mushroom Men.

ANDY SMITH (Eric Birling) is a graduate of The University of Texas at Aus-
tin’s College of Communications in Radio-Television-Film, and is originally
from Ponca City, Oklahoma. This is Andy’s third Different Stages production,
as he was previously seen in Appointment with Death (Raymond Boynton) and
The Hollow (Sergeant Penny). This is, however, Andy’s eighth time to refer
to himself in the third person for biographical purposes for an Austin theatre
production. You may have seen him in Loaded Gun Theory’s The Grind (Si-
las), Bent (Rudy) at the Blue Theatre, Floyd Collins (Skeets Miller) at ZACH,
Ionesco’s Jack, or The Submission (Grandfather Jack) or Death of a Salesman
(Bernard) at City Theatre. Andy wonders why all actors’ bios sound like a re-
sume. Oh, also, Andy is a DJ and goes by “The Mouth” and is part of a DJ tan-
dem called Stay Gold.

NICOLE SWAHN (Sheila Birling) is thrilled to be returning to the stage for
this production of An Inspector Calls. A performer since childhood, Nicole mi-
nored in theatre arts at St. Edward’s University where she performed in Ama-
deus, Lysistrata, and Villains, Vixens and the Virtuous. She has also been seen in
roles for film and television, playing the emotionally abused Melanie in the cult
film Teeth (2007) and Tammy in the controversial series, Swingtown, on CBS
(2008). You can also see her alongside Seymour Cassel and Owen Wilson in the
2006 comedy, The Wendell Baker Story, and she has also worked on the Friday
Night Lights television series. (But careful! Blink, and you’re sure to miss her!)

DIRECTION AND DESIGN BIOGRAPHIES

NORMAN BLUMENSAADT (Director) is the Producing Artistic Director
for Different Stages. As an actor he has worked in Shakespeare Festivals in
Odessa and Dallas, Texas, and Madison, New Jersey. For Different Stages he
has recently appeared in A Number, The Miser, Arms and the Man and The
Playboy of the Western World. Among the numerous shows that he has directed
are The House of Bernarda Alba, An Ideal Husband, The Beard of Avon, The
Hollow, The Constant Wife, and Getting Married. In celebration of his long
and outstanding work in the Austin theater scene, the Austin Circle of Theaters
bestowed upon Norman the 1998 Deacon Crain/John Bustin Award. His produc-
tion of The Goat or Who is Sylvia? won the 2006-2007 ACOT Award for Best
Production of a Drama.

CAROL GINN (Assistant Director) has appeared on stage in Different Stages’
productions of George Bernard Shaw’s Getting Married, Jean Baptiste Mo-
liere’s The Miser, Moss Hart’s Light Up the Sky, and Dylan Thomas’ Under
Milk Wood. She has also enjoyed working as the director’s assistant and doing



